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President’s Letter 
 
April 2008 
 

Well, it’s time for me to write my president’s letter again. Man, that pops 
up faster than Lucy’s toast. I have to say we have done excellently with our 
Connections Writing Contest. The final count will be in next week, since the 
deadline was just yesterday, but I’m sure glad the board decided to extend it. 
We received several more submissions because it. 

 Which brings me to…thank you to all who judged! However there really 
weren’t enough judges so we all got a lot of entries! I did twelve. So, next year I 
hope to see a lot more volunteers. I know people think they are not qualified, 
but we all started virgin judges one time or other. If you read, you can judge. 
So, just keep that in mind for next year! 

 Next on our agenda is to talk up our conference Ignite Your Muse 2008.  I 
know many of you took brochures to your local libraries. Thanks for that! If you 
know anyone who writes, no matter the genre, tell them about the conference. 
We go out of our way to make it attractive to all writers. Have them check it 
out at www.CTRWA.org. 

 The April meeting will be a get together to critique each other’s work. 
Bring five copies of five pages. I, unfortunately, won’t be there. I will be in 
England, driving on the wrong side of the road. Yikes! Susan Rowley will be at 
Disney, Kristan Higgins will be at the New England Conference, and Theresa 
Diaz in Las Vegas, but be assured, the rest of the board will be at the meeting. 
We’ll miss all of you! 

 So, polish up those pages and don’t be afraid of having your work critiqued 
or of critiquing someone else’s. It’s a great learning experience all around! 
 
 
Lori Avocato 

Connecticut Chapter, Romance Writers of America, Chapter 1, Region 

NNEEXXTT  MMEEEETTIINNGG  

AAPPRRIILL  1122  
  

OOppeenn  CCrriittiiqquuee  SSeessssiioonn  
SSeeee  ppaaggee  22  ffoorr  mmoorree  iinnffoorrmmaattiioonn 

 
MONTHLY MEETINGS of the CTRWA are 

held at the Holiday Inn in North Haven. 
Non-members are welcome to observe a 
meeting before joining. Meetings begin at 
11:00 a.m. with a speaker or workshop at 

12:00. PYOW lunch follows at Houlihan’s. 
Take I-91 to exit 12 and bear right at the end 
of the exit ramp. The Holiday Inn is 2 blocks 

north on the left. 

 
There are two mistakes one can make 

along the road to truth...not going all the 

way, and not starting.   
 

— Prince Gautama Siddharta,  
also knows as Buddha  
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COMMUNITY 

MEMBER NEWS 
 

Karen Laugel placed in the top 10 at 
Amazon’s Breakthrough Novel contest! 
Congratulations, Karen! We’re sure great 
things are in store for you and Ring of Lies and 
are proud to have you as a CTRWA 
member!…Kristan Higgins was sitting home 
one day and got a call from RWA President 
Sherry Lewis. Thinking she’d forgotten to pay 
her RWA dues, Kristan was quite stunned to 
learn that in fact, Sherry was calling to say that 
Catch of the Day is a RITA© finalist! Not only 
this, Kristan at long last finished the first draft 
of her fourth ro-co, Too Good To Be True…Joy 
Smith wrote from the British Virgin Islands to 
tell us she finished the manuscript she began 
two years ago…break out the champers, Joy! 
Those in the know always say to celebrate these 
milestones, and celebrate you should. Speaking 
of champagne…Check out Bob Bonitz’s 
article on plotting on page 4 of our 
newsletter…it was picked up by quite a few 
other RWA chapters throughout the country 
(including Chicago North, Tulsa Romance 
Writers and Central Iowa, to name a few) and 
gives a quick and effective way to see where 
your book needs work. Thanks, Bob, for 
sharing what works for you!…Lindsay 
Downs entered the CTRWA contest, is 
25,000 words from finishing his first draft and 
already has agent interest on the book. Well 
done, Linds!…Toni Andrews’s new book, 
Angel of Mercy, the second in the Mercy Hollings 
series, will be out on May 1st. Congratulations, 
Toni! Eleanor Sullo just learned that next 
November, she’ll have a new title — Great-
Grandma! Congratulations, Ellie, on the happy 
news. Ellie is also working on book three in her 
mystery-women's fiction series and is enjoying 
the "first chapters" thrill. The book is called 
Hurdles and involves a horse who can't make the 
jump, a dead trainer, and the six feisty women 
of a certain age who are determined to solve 
the crime. Lauri Brett’s wrote an article on 
Jessica Speart, which was featured on 
crimeandsuspense.com. Lauri described what 
originally fueled Jessica to develop her feisty 
investigative character Rachel Hunter and how 
stranger-than-fiction real life characters evolved 
to become well-researched fictionalized 
characters. 

CALENDAR 
 
APRIL 12…CRITIQUE SESSION 
Bring five pages in and prepare to critique and be critiqued by your fellow members. 
A great way to get instant feedback on your work. Keep in mind the golden rules of 
critiquing — be courteous, be honest, be thorough and be encouraging. Seeing the 
flaws and strengths of other writers — and hearing about your own — can be an 
invaluable part of the writing process, so don’t be shy. 
 
APRIL 11-12…NEW ENGLAND CHAPTER CONFERENCE  
Definitely one of the biggest and best conferences on the eastern seaboard, NEC will 
host a number of great workshops and agent/editor appointments. Schmooze, pitch, 
learn and enjoy with a couple hundred fellow writers from the New England/ 
Greater New York area.  
 
MAY 10…PITCHING WORKSHOP 
In anticipation of our conference, we’ll go over the basics of a pitch…what it is, 
how it works and how you can make the most of it. In addition, we’ll all be 
“pitching in” (sorry, couldn’t resist) and stuffing conference goody bags.  
 
MAY 30-31…CTRWA IGNITE YOUR MUSE CONFERENCE 
Rapidly becoming one of the better small conferences around, this year will feature 
dynamite workshops and the opportunity to pitch to and schmooze with prestigious 
editors and agents. All hands will be needed to make this a success, so don’t be shy 
about volunteering. In addition, CONNections contest winners will be announced! 
If you haven’t registered already, check out our website, www.ctrwa.org, for more 
information. 

CHAPTER NOTES 
 
THANKS TO ALL who volunteered to judge our CONNections contest this year. 
We had some amazing entries that we feel are sure to grab the attention of an 
editor. Thanks to all members who judged — and entered! Can’t wait to announce 
the winners at our conference in May. And next year, we’ll be shaking down the 
membership for more judges. It’s a great way to learn about the craft of writing, 
identify your own weak spots as well as where you shine. 
 
CONFERENCE VOLUNTEERING…Your help will be required in the 
following areas, so please step up and lend a hand. Registration…Gift 
Baskets…Pitch Timing… Clean-up after the mud wrestling tournament. The usual. 
 
ANOTHER EDITOR ATTENDING OUR CONFERENCE…  
Tricia Owens has been editing for The Wild Rose Press Scarlet line for over a year. 
The Scarlet imprint focuses on erotic romance, with a strong emphasis on the 
romance, however, she will be hearing pitches for any of the lines. There must be 
conflict and a promise of happily-ever-after for the characters, as well as all of the 
fun, steamy sex! She enjoys reading historicals, fantasy and paranormals, but above 
all loves a well-crafted story with plenty of realistic, true-to-life conflict. In her 
'other' life, she teaches horseback riding, has published many non-fiction books and 
informational articles. She has 2 very active kids, a DH, an ancient dog and 2 cats 
that sort of 'moved in' when no one was looking.  
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Member Profile…Sandra 
Karakoosh 
 
Sandra’s warmth, enthusiasm and energy is a hallmark of CTRWA. As 
past director of programming, vice president and current member-at-large, 
Sandra has been a member of the chapter for many years. A new grandma, 
Sandra divides her time between her home in Cheshire, visits with Walker, 
her adorable grandson, and traveling with the dear husband.  
  
When did you start writing, and why? 

Like most of my fellow writers, the story, character, or plot 
just kept pounding inside my brain fighting to get out and onto 
paper.  

Writing and creativity in other forms have always been a part of 
my life. The writing seeds germinated at an early age with the 
creation of one act plays and musicals performed before a very 
patient family audience. Next, came attempts at short stories, 
mini mysteries in the Nancy Drew/Hardy Boys tradition. On 
reflection, I realize that I was born into a genetically creative 
family, who like so many of their generation, needed to place 
their creative endeavors on a back windowsill, only to be nurtured 
on weekends. This work ethic became mine. 

Writing, during my working years, consisted of IS Manuals to 
supplement software products, corporate newsletter articles, and 
journaling. Fiction writing re-entered my life through a brief adult 
ed course which led me to CTRWA. 

The WHY of my writing is to fill the literary well inside me, 
with a hope of sharing my stories with others through publication. 

I am also a painter, and, must admit, that these two (writing and 
painting) creative draining processes are in constant battle for my 
time. A most wonderful battle that is so enjoyable to take part in! 
 
What are you working on right now? 

My present WIP, or I should pluralize that, as works in 
progress, are suspense stories with a strong romantic theme. They 
cannot be categorized as romantic suspense because of the way in 
which I have structured them and one in particular whose story 
ending would not fit the category. That story’s ending can only 
satisfy the truth of the plot by the ending I have written. 

I try not to discuss my works because discussing them tends to 
dilute the energy of the story. This tough personal lesson I 
learned, via the three unfinished manuscripts 

I glance at on my bookshelf, constant reminders to follow my 
own creative path. 
 
Which authors rarely disappoint you? 

Oh! This is a difficult one for me to answer. Because I am 
considered by all who know me, a “reading hound,” it is hard to 
select one author. I read literary fiction, non fiction, and 
commercial fiction, all fairly frequently. 

For commercial fiction, I must name James Lee Burke as a long 
time favorite. He has a wonderful poetic voice that evokes a 
sensual sense of place immediately in the reader.  

 
 
 
 
 
  
 
  

COMMUNITY 

I will always select a Tony Hillerman novel. I am drawn to his 
New Mexico settings and characters. Also, suspense with Harlan 
Coben, Nelson De Mille, and Daniel Silva almost never 
disappoint. And, who can possibly resist 

Janet Evanovich and Lori Avocato for a humorous light mystery 
reading romp. 
 
You’re stranded on the good old desert 
island…which book/food/man (not counting 
your dear husband, of course) would you bring 
along? 

I know you said NOT your husband, however I feel that the 
readers will understand WHY he would be my choice. 

In July 1964, my husband Philip was marooned on a life raft 
with three other men in the Bermuda triangle. How and why they 
survived can only be accredited to the desire of a higher power, 
and the ingenuity of the young man, my husband, who at the last 
possible minute, decided to get on that sail boat. (His story will be 
saved for that time when it should be written.) Thus, I would 
chose my husband, a survival guide, and water, instead of food 
because through his experience I know one needs water to survive 
for a longer period. 
 
Favorite Connecticut restaurant? 
I don’t have one in particular. I enjoy each of my favorites for a 
particular aspect. My all time favorite, Le Chateau, is located right 
over the Connecticut border in NY. 
 
Bit of trivia you’d like us to know?  

When the Spanish moved their position on Hispanola in 1605, 
the livestock they abandoned due to the move, increased greatly, 
thus attracting hunters. The Indians, Arawacks, taught them how 
to slaughter the herds, and how to cure the meat. Strips of meat 
were dried on a wooden grate called a “boucan” named by the 
French when they came to trade with the Spanish. The French 
expanded their naming of these huntsmen, to “boucaniers” now 
forever known as “buccaneers.” (Editor’s Note: We were hoping for 
some fascinating Sandra fact, akin to Joy Smith’s interesting tidbit, but 
we’ll settle for the etymology lesson. Thanks, Sandra!) 

 

“Nuns weren’t high on his list of contracts. In 
fact, they weren’t high on any of his lists, but 
the extra hundred thousand this one brought, 
was.” 
 
…from Sandra’s current work-in-progress,  
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Bob’s Guide to Plotting 
by Bob Bonitz, CTRWA 
 
ARE YOU A writer who hates to spend time putting an outline 
on paper? I was. I thought the process distracting and not worth 
the effort. Then I found myself doing a major re-write because 
my pacing was off. 

My prior attempts at plotting had always produced nothing 
more than a short version of the MS. To avoid the pacing 
problem I had encountered I decided I needed a new approach. 

Voila! Pieces! I now work in pieces of plot rather than a 
flowing narrative. Plot pieces are those things you want to 
include in the story. For example; “Hero meets heroine.” 
“Beach setting.” “Heroine rejects him.” “First conflict.” These 
pieces most often will be scenes, but they may not be. They 
may simply be some key piece of information that must appear 
somewhere in the story. They are the “what” of the story. 

I make lists of these, or write them on cards, with no other 
attempt to work out the story. But these pieces get me started 
on telling the story. They are after all, the very things we create 
when we write without making a plot. The difference is that if 
we take the time to write them down we can find the weak 
points in our thinking. 

In a recent effort, I detailed the pieces that were needed in 
a chapter. One said simply, “Other characters.” As I wrote it I 
realized I had thought out almost all of the action and 
description I intended to use, but did not know what I was 
going to do with the other characters.  That was the piece that 
needed my attention before I went any further with the writing.  

Once the pieces are identified, I go on with the flow. I 
think of this as the place where I violate the cardinal rule of 
writing. I simply tell the story in a series of one-liners. 

This is where the detail of the story begins to take form. 
“Hero meets heroine,” is the piece, but the telling of that event 

must convey what I want the reader to feel or learn. Does 
the hero make a fool of himself over the heroine? Is he 
unimpressed? Curt? All smiles, and lusting after her? 

The answer to this question brings into play other 
pieces, such as “Setting.” If the hero is to be funny when 
they meet, what setting will contribute to the feel of that 
for the reader. Not a house of horrors certainly. Unless? 
Whoa. That “unless?”, if I let myself consider it, may offer 
an entirely new dimension to the entire event, one I would 
not have considered if I just started writing.  

There is another benefit to a plot and the breakdown 
into pieces. As a romance novel takes shape things must 
happen in a logical order. The heroine dislikes the hero on 
first meeting him, wonders about him the next time they 
meet, etc and eventually falls in love with him. If the pieces 
are written out and assembled on a bulletin board, or with 
sheets of paper laid out on the floor, it is easy to spot the 
places where something different should happen. You 
might want to color code the scenes. Red for passion, blue 
for action, green for descriptive portions. If you lay it all 
out and find you have a dearth of red at the end of the 
story, there just might be a problem with the sequence. 
This could save a great deal of re-writing. 

I am sure many writers do this kind of thing, but I have 
never heard the process described in this way. Hopefully 
this description will be useful to those of you not familiar 
with the method.  

 
Bob Bonitz is currently at work on his first romantic suspense 

novel about a cop turned serial killer. A writer since 1995, Bob 
has only recently turned to romance writing. 

 

  CRAFT 

Lessons from the Trenches 
What advice has helped you the most? 
 

A few randomly chosen CTRWA members were asked to share the advice that’s helped them the most in their writing thus far. Here are their answers. 
 

When I was writing the first draft: Pick a word goal (not a time goal) and try your best to meet it every day.  Avoid nearly all -ly 
words in dialogue attributions. Write, don't edit (NaNoWriMo was great for this).—Karen Pinco 

 
Read, read, read, write, write, write! — Rhonda Strand 
 
Don't give up. It can be frustrating, writing at time, but the end result will be worth it: seeing your name on the cover of your book.  
— Lindsay Downs 
 
The best advice I have ever received came from Flannery O’Connor.  No, I did not ever meet the famous writer.  I found a copy of a 

speech she gave in the Literature Department of Marymount Manhatten College.  In it, she described the responsibility of the fiction 
writer, not as ‘lofty purveyor of grand ideas,’ but as one who uses “elbow grease,” to construct, image by image, a “concrete world for the 
reader.” — Lauri Brett 
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CAREER 

The Shy Advantage 
by Wendy Wood 
 
BEING SHY IS a major advantage to a writer. Nobody expects 
much from a shy person. When there's a group discussion, the 
shy person can watch, observe, and make notes in her head for 
use in future stories. Of course the actual dialog is sacrosanct, as 
are the endearing idiosyncrasies of her friends, but the ebb and 
flow of conversation and the ways in which people connect are 
useful when creating believable characters. It's hard to absorb all 
that unless you're freed of the need to talk.  

Artists often state that they feel misunderstood, maybe 
because they look at life from a different perspective than the 
general population. They have an ability to step back and 
consider the details as they relate to the whole, so that what 
begins as a simple story about taking a drink from a garden hose 
becomes a hilarious monolog in the skilled hands of a comedian 
like Lewis Black. Other than stand-up comedians and singers, 
few artists get to voice their feelings and opinions as clearly as 
writers. Especially fiction writers, because we can share all 
kinds of wacky opinions in the dialog of our characters. And the 
more idiosyncratic the character, the more outspoken we can 
become because, after all, it's the character talking, not us.  

Show me a painter who can do that. Van Gogh tried but 
I've seen his most tortured rantings happily displayed in 
kitchens, where the acrid odor of brimstone emanating from the 
canvas gave a bitter taste to pies cooling on the counters. Maybe 
if he'd written his feelings into poems, he would've been better 
understood. At the least, people would know to keep his forays 
into self-loathing away from the baked goods. Shyness isn't a 
disease or an illness to be cured with medications or therapy. At 
the same time it's not an easy trait to live with, especially in a 
world where marketing yourself is as essential as marketing 
your books.  

Luckily for those of us who are shy, there is hope. Using 
our keyboards and the insights we've gathered, we can explain 
ourselves. And if we do it well, we can summon foreboding 
with a swirl of dark clouds or invoke the rubbery sweet taste of 
a garden hose on a hot day. All without uttering a word. 

 
Wendy Wood is a member of the Southern Tier Authors of Romance. She 
has written one paranormal romance and is working on the second book 

in the same series. 
 

This article was first published in the February, 2008 issue of 
STARbursts, the newsletter of the Southern Tier Authors of Romance 

(STAR). 
 

Writing Holiday Romances   
by Karen Rose Smith 
 
MANY OF MY books include holidays — Thanksgiving, 
Christmas, New Year's and  Valentine's Day. There are several 
reasons why I set my books during holiday  festivities.  
1. Holidays give the plot a structure. When I'm plotting a 
book, I fill in emotional conflict points first. But  then I look to 
other events that can impact conflict and propel the storyline  
forward. Using holidays gives such a selection of scenes to choose 
from--from  cooking the turkey, to trimming the tress, from 
gratitude for blessings to  resolutions and celebrations for the new 
year. Everything about a Valentine's  Day date shouts romance and 
can complicate or consummate a relationship.  
2. Holidays provide sensory wealth. Any holiday elicits 
descriptions of decorations, scenery, ethnic traditions  and scents 
of the season. Warmth is automatically established with a wreath  
on the door and cinnamon scent emanating form the kitchen. A 
cornucopia on  the dining room table to red foil hearts dangling in 
a ball room give the  reader an immediate sense of time and 
recognition of the calendar date. For me,  descriptions just seem 
to write themselves because I have a history of  holidays from 
which to draw colors and icons and fanciful imaginings.   
3. Memories provoke emotion. I think our hearts are attached 
to holidays. The memories of both happy and  sad ones tug at us 
year after year and seem to grow larger rather than  diminish. For 
that reason, my characters share my emotions and heartfelt  
sentiments and that can't help but imbue my writing. Love for  
significant others and family seems huger, wider and more 
encompassing  around holidays. Emotions run high and conflict as 
well as connection lurk around  every corner, propelling the plot 
and urging personal growth.  
4. The sparkle of childish delight. Children appear in many 
of my romances. They are so much fun to write about  during 
holidays--their wide-eyed wonder, their questions about holidays  
past, their yearning for closeness with the people who matter 
most to them. When  I write about them I travel back into my 
childhood, putting out cookies and  waiting for Santa, welcoming 
cousins to celebrate with me, reading the  Christmas story, 
receiving valentines from friends and in later years from that  
special someone. 
5. Holidays have universal appeal. Most of all I write about 
holidays because readers identify with them. Each  year, I hope for 
the perfect holiday. I believe readers do, too. In a  romance I can 
give that to them.  Holidays can provide an extra spark to a story. 
That's why I use them  often. 
 
Karen Rose Smith has written 60 published romances. Look for her Dads 
in Progress series which will  continue through 2008. Karen is a long-

distance member of New Jersey Romance  Writers. 
 

This article first appeared in the February 2008 issue of The Heartline 
Herald, newsletter of New Jersey Romance Writers. 
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YOU’VE SUBMITTED YOUR work to several agents, and that 
fateful day comes when one of them calls you with an offer. What’s 
next? While it may be tempting to go all Sally Field on them and 
accept the offer with a resounding “You like me! You really like me!” 
it might not be in your best interests to do so. You’ll want to 
interview the agent who just made you an offer and use his or her 
responses to gauge whether the two of you really are a match made in 
literary heaven.  

Remember, interviewing an agent is the equivalent of 
interviewing a prospective employee. YOU will be paying this person 
15% of your earnings. You need to make sure that you get your 
money’s worth. Remember, a bad agent is worse than no agent at all. 

It’s not necessary to ask all of the following questions, but you 
need to seriously consider them.  

1. Are you a member of the Association of Authors’ Representatives? 
There are plenty of good agents who don’t belong to this organization 
and although it’ s good if they do, the main thing is that even if they 
don’t you want them to adhere to the same strict guidelines of AAR. 
This includes having been in business for at least 18 months and 
having overseen the sale of 10 books in those months. AAR Canon of 
Ethics can be found at www.aar-online.org. 

2. How long have you been in business as an agent? Although the 
length of time they’ve been in business does not necessarily denote 
how good an agent they are, it is a gauge of their effectiveness. The 
longer they’ve been in business, the more editors they will know. On 
the other hand, newer qualifying agents may have more time for you 
and your projects because they aren’t bogged down with submissions 
yet. 

3. What is your previous experience in publishing? Look for someone 
who has had at least some experience as an agent, working for an 
agency or as an editor working for a publishing house. If the agent is 
fairly new, but working for an established agency, she’ll have access 
to others’ experience and expertise. 

4. What happens to my work if you leave the agency? The answered to 
this one will depend on if you’re approaching an agency with multiple 
agents or a smaller agency with one or two agents. In a larger agency, 
your work will be assigned to another agent. In a smaller agency, you 
may find yourself looking for another agent. 

5. How will I be kept apprised of the work that your agency is doing on 
my behalf? This is your career and no one should be handling it 
without input from you. Make sure that you will be kept informed of 
when submissions are made, to whom, and that you will be sent 
copies of all rejection letters. 

6. Does the agency offer an agent-author contract? Whether or not to 
go with an agency that doesn’t have a written agreement is your call. 
Not all agencies have them.  

7. If I’m not happy with our relationship what can I do? The written 
agreement should contain a clause that allows you to dissolve the 
relationship at any time. If you don’t have an agreement find out if 
you can just walk away at any time. Usually, even in a verbal 
agreement, the time for notification of separation is 30 days prior to 
the actual date of dissolution. 

8. Do you consult with your clients on any and all offers? The answer 
to this MUST be a firm yes. Remember, YOU still have the final and 

  

CAREER 

ultimate say on any decision. 
9. What is your commission rate? When can I expect royalties after 

you receive them from the publisher? The standard agency commission 
is 15%, 20% on foreign sales. Turnaround time for royalties from 
agent to author is typically 4 to 6 weeks. 

10. Do you keep different bank accounts for author and agent funds? 
According to the AAR guidelines all agents must keep author funds 
and agency revenue separate. Whether or not your agent is a 
member, they should be keeping funds separate. You would hate 
to not receive an advance check because you agent needed to use it 
to pay her own bills.  

11. What are your policies about charging clients for expenses 
incurred by your agency? How and if clients are charged for expenses 
depends on the agency. Never pay an up-front expense fee and 
make sure your expense fee has a cap. Many of these expenses go 
to cover copying and mailing fees, and the cost of books to submit 
for foreign and other sub rights. 

12. How will you help grow my career? This question gives birth 
to a few other questions: Will the agent send back any books 
you’ve written that she doesn’t feel meet the standards you’ve 
already set for yourself as a writer? Will she make editorial 
suggestions? Will your agent help you go from category romance 
to single title? Will she be open and honest about the work you’re 
doing? 

YOUR RED FLAG LIST. So, you’ve gotten the answers to 
your questions. How do you make your decision? Here are some 
red flags to watch for. 

1. Does this agent seem honest? Have you gotten any negative 
feedback on this agent? Does this agent either belong to the AAR 
or at least adhere to their Canon of Ethics? If you think this agent is 
not reputable--RUN!  

2. Does this agent charge an up-front or reading fee? Some agencies 
may charge a small amount for expenses - mailing costs, etc; but 
NO respectable agency will charge an up-front or reading fee. 

3. Does the agent require you to pay a fee to have your book 
published, outside of his or her commission? No agent who is a member 
of AAR or who acts on their guidelines will offer you a book deal 
that says you have to pay. 

4. Was this agent willing to share information about his or her latest 
sales? Some agencies may not be comfortable disclosing their client 
list. However, they should be more than happy to share the names 
of the publishers to whom they have made sales. If they won’t, 
then this is a red flag. Cross them off your list. Remember…a bad 
agent is worse than no agent at all! 

 
Elizabeth Sinclair currently writes romantic suspense for Silhouette 

Romantic Suspense, and paranormal romance for Medallion Press. Her 
latest book, Into the Mist, is a March 2008 release from Medallion. Visit 

her web site at www.elizabethsinclair.com. 
 

This article first appeared in the Spring 2008 issue of THE GALLEON, the 
newsletter of the Ancient City Romance Authors (St. Augustine, FL). 

What to Ask an Agent When You Get the Call 
by Elizabeth Sinclair 
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WANDA OTTEWELL, THE new Senior Editor of Harlequin 
Superromance visited with the Toronto Romance Writers and 
answered questions about writing, editing, and working with 
writers. Before working with Superromance, Wanda was a 
Senior Editor with Harlequin Flipside but has worked with 
writers in every line at Harlequin. 

The Ideal Story. A reader gets to the final lines, closes the 
book and says with a great deal of satisfaction, "That was the 
best bunch of hours I have ever spent." 

An intense emotional read with sustained believable 
conflict has kept the pages turning. She has fallen into the world 
of your characters, unaware of the subtle seamless setup used to 
manipulate her feelings. In the safe, supportive, loving arms of 
each other's arms, the hero and heroine have become the best of 
themselves. Love hasn't conquered all, but it sure has made life 
easier. The couple hasn't bickered their way through a false 
antagonism that could easily be solved by a reasonable 
conversation that has been put off by numerous interruptions. 

Good conflict is when reasonable conversation doesn't 
solve any problems, but causes more of them. If talking honestly 
won't work, what will? Each character has a significant goal 
worthy of sacrifice. The choice between sacrificing these 
individual goals and sharing love is suffered by the reader as well 
as the hero and heroine. 

Only the backstory that's necessary in the moment has been 
included in the early scenes. The reader has been trusted to 
figure stuff out. When the reader has started to care about the 
character, that's when her secrets start to come out. 

Wanda feels that almost any story can work in the right 
hands. Perennially favorite stories for Superromance are 
cowboys, babies, and single parents. Marriage in jeopardy tales 
can be difficult as the treasured feeling of falling in love is in the 
past, and has apparently failed. Compromise that requires the 
hero and heroine to give up the essence of who they are is also 
not a good idea. For example, the distance a land owner and 
land developer must go to have some hope of peace is a little 
too far to be believable. Also, be careful to keep your younger 
characters young enough and not overly mature. 

Who Reads Your Submission? 
Every submission is read. The current target at Harlequin is 

three months but may run to four. Please be patient and wait 
for a reply. Your submission consists of a cover letter, chapters, 
and synopsis. The synopsis is five to ten pages, proving that you 
can go the distance and complete your story. All important 
elements have been told, all loose ends tied up. A too-short 
synopsis can raise suspicions of hidden flaws and missing 
elements. The biography in a query letter is often skipped, so 
keep it to a minimum. A lengthy bio won't sell your story. The 
story is all. 

The first pair of eyes to see your manuscript is the editorial 
assistant. If she likes what she sees, a freelance reader then 

prepares a detailed report analyzing voice, story strengths and 
weaknesses, and appropriateness to the line. 

Based on this report, the editor may request a full 
manuscript, possibly with revisions. Then it's back to the 
freelance reader for further analysis. Revisions and re-reading 
can take place a few times. The editor then makes the 
decision to buy or decline. 

An advance, especially for a new writer, may be paid on 
contingency, e.g. the first portion is payable on signing 
contract, the second portion on receipt of revisions, the final 
payment on release. 

Working with an Editor 
No two days are the same for an editor. Wanda usually 

does her reading and editing at home. Her office hours are 
crammed with production issues like cover art and 
scheduling, book proposals, reviewing requests from other 
editors, and manuscript revisions. The editor is the 
gatekeeper of your career and your head cheerleader. 

Editing can be a touchy business for authors. To make life 
easier, take your ego out the equation and lose the love of 
your words. The editor is not out to destroy your words, 
alter your voice, or make your life hell. She's out to make the 
best book possible at the time. 

If you must disagree with your editor, do it with as much 
grace as you can muster. Choose your battles very carefully. 
If you must slag off an editor, restrict it to your cone-of-
silence group where your words won't go any farther. Do not 
go public at meetings or online. 

Publishing is a small world and your reputation, good or 
bad, will follow you. Stay flexible, keep writing and coming 
up with new ideas. 

Writing for Harlequin's Category Lines 
The typical Harlequin readers are college-educated 

women. The younger group is likely to buy at a store; the 
book club members tend to be older. 

Harlequin markets their category lines, or series, as a 
destination. A reader goes to the romance section of her local 
bookstore to buy a Superromance, or a Blaze, or a Presents. 

This means some marketing is done for you. Major 
promotional schemes are not required. A web presence is 
necessary though, on your own website or the Harlequin 
website.Un-agented submissions and new writers are 
welcome to submit to the category lines. 

Category writing can be compared to jumping on a 
trampoline. Your feet must land within the lines marked on 
the trampoline, but you can go as high as you want with the 
twists, flips, and turns that make a good performance. 

Consistent sales is the best thing you can do for yourself. 
Write at least two books a year to keep your name in front of  
 
continued next page 

What Does Wanda Ottewell Want? 
by Joan Frantschuk 
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Connections is published monthly by CTRWA.  
Nothing may be reproduced without giving credit to 

CTRWA and the author 

Pointless But Fun 
 

What’s your pet peeve  
as a reader of romance? 

 
Too many pages taken up with describing sex that would be better used 
toward telling the story.—Lindsay Downs  
 
Not enough conflict. I want my hero and heroine to have great reasons not 
to get together. I want them to suffer, dang it! When the romantic conflict 
revolves around “Sorry, I’m not looking for a relationship,” even though 
they’re clearly perfect together…I tend to doze off. — Kristan Higgins 
 
Graphic sex scenes that go on for fifteen pages or more. Give it a rest and 
get on with the emotions, the story. —Joy Smith 
 
I would say too much backstory  — the pacing slows the plot line to a 
halt. Also when the description of a setting gets to sound too much like a 
travel guide. Then again, it's something I work on to try not do do.  And 
when I read it in someone else's work, I cringe because I'm probably guilty 
of the same.  — Marie Roy 
 
Oh, SO many pet peeves! But if I have to pick one, it’s the “Big 
Misunderstanding.”  This is when the entire conflict is based on the heroine 
being sure he loves someone else, or the hero assumes she’ll never forgive 
him, and the WHOLE PROBLEM could be resolved by one honest 
conversation. I just want to leap into the book and slap them both. Hard.—
Toni Andrews. 
 
I have no pet peeves. Everyone writes words of pearl.  — Pat Grasso  
(St. Pat, that is…) 
 

“Paul, the book you wrote just isn’t fair.” 
 

Annie Wilkes to Paul Sheldon in 
Misery by Stephen King 

Wanda Ottewell, continued 
 
the readers as your book is on the shelf for only one 
month (somewhat extended by online ordering). 
International distribution is determined by the 
readership in the other country. 

Superromance novels are 60,000-65,000 words in 
length. The focus has shifted away from women's 
fiction back to romance. Realism, as opposed to 
escapism, is sought. Settings must be believable. 
Secondary characters and sub-plots are still wanted. 
Paranormal elements are not permitted. 

To write for multiple lines, do your research, 
know your lines really well and keep them separate. 

For a comprehensive list of writing guidelines for 
Harlequin, go to http://www.eharlequin.com 

. 
 RWA PRO, writing as Joan Leacott, is a member of the 
Toronto Romance Writers and From the Heart Romance 
Writers. She is currently working on her contemporary 

romantic series, THE PAINTED LADIES. 
 

This article first appeared in the March 2008 issue of 
romANTICS, newsletter of the Toronto Romance Writers. 
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IIGGNNIITTEE  YYOOUURR  MMUUSSEE  
Connecticut Romance Writers 2007 Annual Conference 

May 30 & 31, North Haven, CT 

 
Name:__________________________________________________________________________ 

Address:________________________________________________________________________ 

Telephone___________________Email:_____________________________________________ 

RWA # (if applicable) _________________  

Published? ____Yes   ____No 

Fee:  $100  CTRWA member     $115 Non-member 

 

Would you like a session with Leslie Grainger, based on first come, first served basis? ___Yes      ___ No 

(Leslie is editor-at-large for Harlequin’s single title division and will critique 5 pages for a limited 

number of registrants.) 

 

Would you like an agent/editor appointment? (One per registrant) Agents: Mary Sue Seymour; Kate 

McKean. Editors: Keyren Gerlach, HQN; Liza Schwartz, NAL; Tricia Owens, Wild Rose Press 

First choice ______________________________________________ 

Second choice agent__________________________________________ 

(Preferences are not guaranteed.) 
 
 
 
 
 
 
 
 
 
 

A confirmation email will be sent upon receipt of registration and payment(s). 
There is a $50 cancellation fee. 

 
Special conference rates for hotel rooms are available.  

Call the Holiday Inn North Haven for reservations, 203 239 6700. 
 

We’re looking forward to seeing you! 
 

Deadline for registration is May 15. 
 

Make check(s) payable to: CTRWA.  
Mail registration and check to: 

Susan Rowley 
PO Box# 1629 Groton, CT 06340 

Email questions to 
suzie7rowley@yahoo.com or Lavocato@cox.net 

 
The conference will be held at the Holiday Inn, 

located in central Connecticut just off exit 12 of I-
91. At the end of the exit ramp, turn right.  

The Holiday Inn is less than a quarter of a mile north 
on the left. 


