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President’s Letter                          October 2009 
          
I always loved the movie The Untouchables, despite it being melodramatic, 
violent, male-bonding sentimental crap. My favorite part is Sean Connery’s death 
scene, in which he’s shot several thousand times in the chest, yet still manages to 
crawl up a river of his own blood, grip Kevin Costner meaningfully by the collar 
and utter these famous words in his lovely Scottish burr, which is supposed to be 
an Irish brogue but isn’t: What are you prepared to do?  
 
I tend to giggle through this scene, which irritates my husband, who is totally sold 
by all this machismo, but the question is still a good one. And it’s one we writers 
should ask ourselves. What are we prepared to do to achieve our goals in writing? 
For some reason (the bloodshed and bullets, no doubt), that question always puts 
me in mind of my very first writers conference, before I was published. I was 
dazzled by a few published authors (Jessica Andersen is actually the first one I 
ever met, and she remains one of the people I most admire to this very day). But 
perhaps more of an influence were the unpublished writers I met that weekend. 
They all had good ideas. They all wanted what I wanted with pretty much the 
same fervor. They all seemed really nice and smart. I asked myself the following 
question — Why me? Why would a publisher pick me over these other fine 
people? What was I prepared to do to accomplish my goal? 
 
I had a few things in my favor — I was a professional writer, so I was already a leg 
up. I had a strong work ethic. And I was ruthless…I would write a book that 
would sell, and I would do it in three years. I was prepared to be totally 
unsentimental about my own work, and I was prepared to give it whatever time I 
could, to make writing a priority, to take myself seriously and devote lots of time 
to the task at hand. I left that conference and started writing. A year and a half 
later, my first book sold.  
  
Taking stock is never a bad idea. Each of us is special. Each of us has a gift. Our 
moms were right about that. Ask yourselves, Why me? Why this book? What am I 
prepared to do to get where I want to be? Acknowledge both your strengths and 
weaknesses. Play up the former, smite the latter. It’s probably no coincidence that 
so many of the wildly successful authors, from Stephen King to Janet Evanovich, 
readily admit to agonizing over their work. Be like them. Be prepared to go 
deeper, to work harder, to be unflinchingly ruthless about what you need to do. 
Each time I start a new book, I’m prepared to suffer, to doubt myself, to lose sleep 
and have stomachaches, to rip and tear that thing apart until I have the best book I 
can possibly write. 
        Continued on page 2 
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NEXT MEETINGNEXT MEETING  
November 17thNovember 17th   

Judging and Feedback Tips – 
A Workshop for New Judges 

 

MONTHLY MEETINGS of the 
CTRWA are held at The Four 
Points Sheraton in Meriden. 
Non-members are welcome 
to observe a meeting before 
joining. Meetings begin at 

10:30 a.m. with a speaker or 
workshop at 11:00. PYOW 

lunch follows. See our 
website (www.ctrwa.org) for 

more information and 
directions. 
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  COMMUNITY 

QUESTIONS OF THE MONTH 
 
Have you ever dressed up as a character from your 
own novel? What was your best Halloween Costume? 
 
Rhonda Lane: I don’t have a photo, but a friend threw 
a Fairy Tales themed costume party in the late ‘80s. 
Most guests went a more literal way (Bo Peep, Big 
Bad Wolf, etc.) I did sort of a crossover - a film noir 
version of The Wicked Witch from Snow White. 
That was when suits with peplums had that brief 
comeback in the late ‘80s, so I found a black suit 
jacket with a peplum on clearance, a black pencil 
skirt, black seamed hose, high-heeled pumps, black 
nylon ruffled gloves (designed for “Madonna 
wannabes”) and a big wide-brimmed black hat. My 
prop was a small basket with a single perfect Red 
Delicious apple. The reactions I got were mixed. I 
had to explain to almost everyone who I was 
supposed to be. Most thought it was clever, once I 
explained. One guest, though, thought I came as a 
hooker. 
 
Karlee Etter: The best costume I ever had was one my 
mother made for me when I was in 9th grade. It was 
based on Jeannie’s costume from “I Dream of 
Jeannie”.  I loved it and it probably would have won 
“Best Costume” if there was such a thing. When I got 
to the Halloween party, however no one else thought 
so. Or should I say, they loved it too, but never said. 
It turns out that nearly every one of the girls at the 
party were jealous of me and that great costume! Of 
course, being the naive child I was, I never knew any 
of this until my 25th HH Reunion when (after a little 
too much wine) I approached the same group of girls 
and asked them “What was your problem? I never did 
anything to a single one of you, but you were always 

MEMBER NEWS! 
 
Bob Bonitz: I have mixed news. I got a rejection on a 
short story, sad, but realized a few things about 
submitting and my writing. I wrote 20,000 words on 
my latest novel, and Cassy and I are busy on the 
contest. Don’t forget the contest folks. 12/1 is the 
deadline. 
 
Kelly Morse: Got word I passed the state practicals for 
my EMT certification, now I can take the written.  Cross 
your fingers!  
 
Shaunee Cole: I’m finished!!!  Wrote “The End” last 
week and am nearly finished with the edits. 
 
Kristan Higgins: Finished the bleeping first draft of my 
bleeping novel! Woot-woot! 
 

Cassy Pickard: I just returned last night from the 
Women’s Fiction Festival in Matera, Italy. It was 
wonderful. Great workshops, lots of access to agents 
and editors, not to mention great food, wine, and 
conversation. Now I’m waiting for my bag to arrive 
from Detroit- I never went to Detroit, but my bag did. 
I’ve learned about the Chinese Mafia, street gangs, 
staying solvent in a rotten market, re-connected with 
friends, and gosh, so much more I can barely 
remember. Plus I stayed again in a sasso- that’s an 
ancient cave—truly a cave. 
 
Karen Pinco: 13,000 words into my new WIP as of this 
newsletter. Slow going at first due to a shift into 3rd 
person and a historical setting. My pace is finally 
getting back to normal as I get to ‘know’ my characters.  

… Cont’d from page 1 
 
Three years after I first met Jess Andersen, I ran into her again at RWA National in Dallas. I told her she was the 
first published author I’d ever met, I thanked her for her kindness and encouragement, and I gave her a copy of my 
first novel. She smiled and said, “Looks like things are going great.” It remains one of the proudest moments of my 
writing career. So what will be your moment? What are you prepared to do? Are you ready to honor yourself and 
your talent? To strive for excellence, even when it’s hard…especially when it’s hard? This is your time. You’re 
reading this as a member of a writers group, and you joined for a reason. To once again paraphrase mothers 
everywhere…there’s no time like the present. Get to work!  
 
Cheers, writers.           ~Kristan 
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QUESTIONS OF THE MONTH 
…Cont’d 
 
so mean and made fun of me.”  It was then they told 
me they were jealous of me for that great costume.  But 
that experience became a lesson learned; the 
realization that whenever someone makes fun of you 
(especially as a kid) it usually always means they are 
jealous of you for some reason.  As my son and 
daughter were growing up and dealing with other mean 
children teasing them, I shared that wisdom with both 
my kids and it always made them feel better and gave 
them a boost of self-esteem. 
 
Sandra Karakoosh: Well, not in a novel, but a Disney 
book. We had to attend a costume party in NYC and I 
procrastinated, knowing most of the women would be 
in sexy, exotic and erotic costumes which didn’t appeal 
to me. I, then, decided to wear a costume I made for 
my daughter. It was, and still is, a magnificent neon 
yellow fur Tweetie Bird costume complete with 
headpiece and stuffed body. So, I quickly donned my 
leotard, pulled on the costume, stuffing myself like any 
respectable bird in appropriate bird areas, grabbed a 
purse and got into the car. An hour later and passing 
through the Bronx with only a half hour to go, you 
know parking in NYC, is a nightmare, our conversation 
was interrupted with a bump, followed by a thud, 
followed by a screech! Flat tire. Yes. You all suspect 
what happens next. I had to exit the car and stand on 
the highway while Phil attempted to fix the flat which 
does not work without a working spare. The police 
arrived thinking we were on a drug/alcohol adventure, 
but settled after ten minutes of interrogation on labeling 
us as two dysfunctional adults. They called for a tow. 
(Remember this was before cell phones. ) BTW. Phil 
went dressed as a flasher wearing a trench coat, 
dangling a sign from his neck, and a body part which 
thankfully we hadn’t inflated yet. To say we slowed, 
even stopped traffic, is mild. Tire fixed. Highway 
vignette over, the police left still chuckling after 
numerous attempts to coerce me into making costumes 
for their kids. I know all of you are thinking WHY, OH! 
WHY did she wear the costume in the car? Twenty 
years later, I am still pondering that same question!  
 
R. C. Bonitz: I never tried to dress like a novel 
character but once went to a party dressed in black, 
including gloves and mask. I also never said a word. 
Spooked some people thoroughly.  

Kelly Morse: I had a wench costume and brought a 
case of beer to a party.  Voila!  I became a beer wench. 
 
Kristan Higgins: I dressed up as Scout Finch one year. 
No one knew who I was, but I had the deep satisfaction 
of knowing that, while I was a complete dork, I was a 
smart dork and had read great literature at the age of 
11. Sometimes I wear red Converse high tops, as does 
Chastity in Just One of the Guys. Otherwise, nope! 
Never dressed as a character in one of my stories. 
 
Theresa Diaz: It wasn’t a character in a novel but... I 
found a cheap clown costume, complete with wild 
orange wig, and greeted my little and not so little Trick 
or Treaters wearing this thing. I believe I later saw a 
picture and couldn’t believe how ridiculous I looked. 
 
Karen Pinco: This year, I’ve sewn part of my own 
costume for our annual party. My husband is going as 
Jack the Ripper – and I’m a potential victim (Victorian 
chemise, drawers and corset – thank you Karlee for the 
inspiration!). 
 
Jennifer Iszkiewicz: I was in a REAL “Last of the 
Mohicans” phase for years and tried to get my husband 
to dress up like Uncas, who, with his gorgeous long 
hair and intent stare, made me want to do unlawful 
things under a rocky ledge in the Hudson Valley.  
Naturally, I’d be Cora Munro, also of the flowing hair 
and cinched waists, strong yet vulnerable.... can’t you 
just hear that amazing soundtrack as we made our 
appearance at a friend’s upcoming Halloween party? 
Well, pop in that soundtrack and stretch your 
imaginations because the costuming never happened!  
We got into a fight - enough said. 
 
Toni Andrews: The best costume I ever wore to a party 
was the simplest. I put on a pair of black cowboy boots, 
a black turtleneck, black jeans, black gloves and a 
floor-length black cape with a hood.  I then donned a 
demon mask that completely covered my head, 
including hair.   I was thinner then and this disguised 
my sex, especially with my height, and the fact that I 
have feet and hands long enough to be a man’s.   I had 
left off the eye makeup, so that no one could see 
mascara through the eye slits and get a hint. 
I filled a black bag with Halloween candy, and walked 
to the local bar.  In those days, the Village Inn was a 
“Cheers” sort of place, where everyone knows  
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QUESTIONS OF THE MONTH 
…Cont’d 
 
everyone, and most of the patrons live in walking 
distance.   In addition to being a fairly constant 
regular, I also sang in a band that played there two or 
three times a month, so I was well known to patrons 
and staff alike. I spoke not one word, using hand 
signals to order drinks and sipping them through 
straws. I looked around for various people I knew, 
then sat down at their table or on a barstool next to 
them and stared at them.  This would, eventually, 
freak them out, and they’d look away.  I’d tap them 
on the shoulder and, when they turned back, I’d hand 
them a piece of candy. By the end of the evening, 
everyone was whispering about the man in black, 
who they agreed was very creepy and, perhaps, some 
sort of pervert or deviant. 
There was a costume contest and reveal at midnight, 
and NOT ONE PERSON had guessed who I was.  
And, despite the fact that many people had extremely 
elaborate and well-thought-out costumes, I won 
second prize -- $50, all of which I had to spend 
buying drinks for my pissed off friends. 
 
Eleanor Sullo: Two stand out for me, and both as a 
full-fledged grown-up. One year I came to my own 
party as a very pregnant Mother Nature. I wore leaves 
and flowers in my hair, was barefoot and under my 
pretty white cotton voluminous housecoat (lacy at 
collar and cuffs, wore a pillow tied at my abdomen. 
At the time I was well into my fifties, and had a passle 
of middle school grandchildren living next door. 
There were a few stunned silences. Weeks later I took 
compliments about having lost weight and one 
neighbor guy was about to ask what I had, girl or 
boy, when his wife kicked him in the shins and told 
us what a great time they had at out party, thus 
putting 2+2 together. I loved it. A year or two later I 
came as a fortune teller at a hostess’ request. I knew 
practically none of the other guests, and was shocked 
to find out how easy it was to get squeezed into 
family disagreements or pretty deep troubles, 
especially with the teen agers abroad, who were so 
rapt up in my questions about their lives they thought 
I was for real. Of course, I had my hairdresser do my 
light hair darker and keep it rather tight gypsy girls, 
under a metallic hairband of long swishy scarves, 
wore a full sparkly skirt, lots of beads, and a pretty 
darn good accent. But it was tough extricating myself 

 
  COMMUNITY 
 

from my stories to each guest who kept me 
exhausted all evening, and swearing to each at the 
end of the night I truly did not know anyone’s true 
fortune. I swear the teens and others who were 
there are still believers! 
 
Shaunee Cole: Best costume:  I had one of those 
“hello my name is” name badges, printed GOD in 
big capital letters on it, stuck it to my perfectly fab 
sweater and pranced off to a Halloween party in the 
sluttiest heels I owned (at the time.  I have since 
purchases several more).  Reaction:  everyone 
asked for special blessings and had no problem 
making money and cocktail offerings to ensure that 
they came true. 
 
 

CTRWA 2008 Board Members 
 

Kristan Higgins, President 
k.higgins@snet.net 

 
Toni Andrews 

Vice President/Director of Programming 
toni@toniandrews.com 
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lindsay@lindsaydowns.com 

 
Lois Pegg, Director of Publicity 

lois-pegg@sbcglobal.net 
 

Janet Messina, Treasurer 
janmessina@comcast.net 

 
Karen Pinco, Newsletter Editor 

kpinco@gmail.com 
 

Joy Smith, Member at Large 
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     CRAFT 

Who Needs to Research the Contemporary? 
by Petrina Aubol 
 
Reading a well written historical is like stepping onto a 
time machine. The past comes alive, with great accuracy. 
But accurate is the watchword since readers of historical 
novels usually are knowledgeable on the particular era 
the novel is set in. The result is historical writers spend 
hours and hours on research. 
 
We want to write and soon hold the finished product in 
our eager fists, so instead of delving into all that research 
and wasting so much time, we’ll compose our story in 
the present. After all we’re right here in modern times, so 
there’s not a reason in the world to bother with research. 
All we need to do is put pen to paper, or more likely 
fingers to the keyboard, and we are ready to pound away 
at our story. After all, don’t we have the basic plot outline 
in our heads? We should be able to have the novel 
finished in an hour or two, or at the most, a day or two. 
We have the characters mentally sketched out, so let’s 
start with them. 
 
First off we’ll have to name them. Where’s that book with 
5,000 baby’s names we frantically flipped through right 
before our son, the doctor, was born. Never mind 
uncovering the tome wherever it is; we have the internet 
now. So the same as we did all those years ago we search 
the alphabet of names after we find the suitable web 
page. First names finally picked we go through a stack of 
telephone books to get the last names.  
 
Characters named but what do they look like? Maybe if 
we go through that pile of magazines waiting to go to the 
dump we can find a picture of him and her. After flipping 
through the pile, we settle on a tanned surfer guy and a 
shapely flame headed gal, both wonderfully attractive 
heroes and heroines. 
 
But wait a minute…our story is an action/suspense so 
how can he pack a rod if he has to go around in that 
Speedo all day? And wouldn’t our heroine look strange 
showing up at the office in a red silk negligee? Back to 
the magazine pile and the internet we go to pick a 
wardrobe for these two. A few hours later and they’re 
dressed. Now we know exactly where to find character 
apparel later when we are faced with dressing the second 
bananas in our book.  
 
We have the story line actually outlined on a yellow pad 
so we know how they’ll meet and after many adventures 

fall in love. We even have their jobs outlined. Both work 
in different branches of law enforcement. What do they 
do? Uh oh, back to the internet. This leads to a few 
phone calls, sending us to personal visits, interviews and 
maybe we can even enroll in a citizen class at the 
academy. 
 
How strange, weeks have passed since we started our no 
research novel. Back at the computer we realize we 
never decided where our hero and heroine live, work 
and have all those adventures. Shall their home place be 
a big city or a small town? Real or a made up? Not only 
do we hit the internet again we need maps and if the 
hometown is fictional, we’ll have to draw them. The post 
office here, the bank there, there a restaurant, here a 
mansion. Our little town is complete, but more time has 
passed. 
 
Next we have to write biographies for the hero and 
heroine, finding out about their schools, their parents, 
any previous jobs they might have held, and a few other 
things the internet can help us with. Whatever did writers 
do before the advent of the internet? An extensive 
interview of the hero and heroine might force us into 
more computer-generated work but at least on many 
traits, likes and dislikes, idiosyncrasies and the like, we 
can us our own imagination. And if we get stuck we can 
call on cyber help, maybe examining a few movies or 
similar books. When done with this task we can finally 
get back to the story. 
 
Wait…he’s a gun expert so we’ll have to look up guns. 
She holds a black belt in karate so we delve into self 
defense. His hobby is gourmet cooking…yum we 
get some recipes for him. She loves horses and we need 
to find out more on the care and feeding of her four 
footed friends. 
 
Fun as that all is we are delighted to finally be able to 
write. Then we find we are only starting since every time 
a new character is introduced, we have to find out more 
about each and every one. Plus look up the new places 
our adventurers travel to. Then there’s… 
 
The exploration goes on and on until a few years later 
when we finish the book. Aren’t we glad we write 
contemporary so we don’t have to do any research? 
 

Petrina Aubol is a member of the Smoky Mountain Romance 
Writers. Her shortstory, THE CHALLENGE, appears in A Cup of 
Comfort for the Breast Cancer. This article was first printed in 

the October 2009 Smoke Signals. 
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DIALOGUE, IT'S NOT JUST TALK 
By Janet K. Brown 
 
Here is my diagnosis for making dialogue dynamic: 
 
D Different Goals 
The best dialogue comes when two characters desire 
different goals from the conversation. This provides 
tension, and dialogue should always have tension. 
 
I Interview your characters 
Find out how they would answer certain questions 
even if the questions aren't posed in your manuscript. 
This deepens your knowledge of a character's reaction. 
 
A Action 
Fiction and non-fiction are similar to stage plays. 
Dialogue is more than words. We need gestures, body 
language, even moments of silence to set the stage, put 
the reader into the story. 
 
L Listen to your characters talk 
Each one should have their own way of talking, so that 
we recognize the speech without putting their name to 
the line of talk. Educated/use slang? Pet names? 
Recurrent phrases? 
 
O Out loud reading 
Prose and poetry have meter in common. When you 
read your work out loud, does it have rhythm, cadence, 
and energy? Is it missing a word or is it three words too 
long? You can only tell by reading it out loud. Be sure if 
you change it, to read it out loud again. 
 
U Use of dialogue 
Dialogue only has three uses. 
1. Move the story along. 
2. Intensify characterization 
3. Both 
If none of those uses apply, then take out the 
dialogue. 
 
E Eliminate words 
Dialogue should be concise. Eliminating words that 
we've slaved over and think are beautiful is hard, 
but sometimes necessary. We can strengthen by 
elimination. One part of speech to eliminate almost 
totally is adverbs like almost totally. 
Beats or tags? Which is best? 
Beats - gestures/body language 

Tags - he said 
Sometimes using neither is best. 
 
Summary advice to helping your dialogue: 
1. Read every day from your favorite writers- both in 
your chosen genre and in other genres. 
 
2. Periodically read or reread a writing craft book or 
take an online course. For help with writing books, 
check my group blog. 
http://www.bookstowriteby.blogspot.com 
 
3. Write something every day even if you delete it and 
start again the next day. 
 

Janet K. Brown loves and lives dialogue in short stories, 
romances and women's fiction in Wichita Falls, TX. 

 
This article ran in the Sept. 2009 issue of Love Letters, the 
enewsletter of Red River Romance Writers in Wichita Falls, 

TX. 

The Write Stuff Contest 2009-2010 
Sponsored by Connecticut RWA 

 
The Write Stuff Contest promotes the work of 

unpublished and non-PAN writers (those who have 
not earned more than $1000 in royalties or 

advances). 
 

Entry deadline: December 1, 2009 
All entries are to be submitted by email to: 

writestuffctrwa@yahoo.com 
 

Entry: The first 20 pages of your manuscript (double 
spaced) and an optional one-page synopsis (single 

spaced). The synopsis will not be judged. 
 

Categories: series contemporary, single title, romantic 
suspense, historical, paranormal, young adult, and 

mainstream with romantic elements. 
Books with erotic content are welcomed, but there is no 

separate category. 
 

Top prize: $100.00 in each category. 
Winners will be announced at the 2010 Connecticut 

Fiction Fest Conference in May. 
 

See our website for instructions on how to enter and 
to download an entry form. 
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   CRAFT & CAREER 
 

Putting in the Hours 
By Donna Alward 
 
My critique partner blogged a bit on Malcolm 
Gladwell's Outliers, which I reviewed earlier in August. 
I was reading her blog and nodding my head – I think 
we're of similar opinions. Sometimes Gladwell seems 
to contradict himself is it nature vs. nurture? You really 
can't put it together until you've finished the book and 
look back at it as a whole. 
 
One thing I do like about it is the consolation that one 
doesn't need to be a genius to succeed. Nor does 
he/she need to be particularly privileged. After a certain 
threshold, intelligence doesn't seem to matter. What 
you really need to do is work very hard, perhaps for a 
very long time. And you need to seize opportunities, 
even when they are in disguise as setbacks or 
road blocks. Turning things to your own advantage is 
really key. The examples in the book demonstrate this 
well - how attitude truly affects outcome. One case in 
particular, the boy/man came from a less than desirable 
home life. His attitude was poor. You could really see 
how someone in the same position could have 
capitalized on those opportunities that came from 
adversity. Unfortunately, this person was so negative 
that he used it as excuses for failure. 
 
I was reminded today about my school days, in 
particular elementary and junior high years as I was in 
a small school and had the same classmates year after 
year (not so much in high school). I had a reputation of 
being one of the smart ones. I was very popular come 
test and project time, not so much on a regular basis. At 
home, it was simply expected that I would do well. 
 
But I will confess it did not come easily, nor am I any 
sort of a genius. Some things were not so difficult, like 
reading, because I was a keen reader from an early age. 
But general school work was WORK. It didn't come 
without study. And at times, a lot of it. I guess in some 
ways I learned that self-discipline early on. And I 
enjoyed learning. 
 
I had to work hard. Especially in high school and 
university. I suppose, though, that paid off because I 
also had to work hard to be published AND it's even 
harder work staying published. 
 
That brings me to Bickham's 38 Most Common Fiction 

Writing Mistakes and his fourth point - DON'T 
EXPECT MIRACLES. 
 
My sister once told me that all my rejected mss 
were like doing my internship before I could 
become a "real" doctor. Oddly enough, Bickham 
uses a similar analogy in his fourth point - 
comparing learning to be a doctor and learning to 
be a professional writer. He says that writing may 
"become an art, but only by first being consummate 
craft." How do you learn craft? See Outliers and 
Gladwell's 10,000 hours theory. The two books 
have more parallels than you might initially think. 
 
What I really loved about this was his positive take 
on it. He says "Why should that be such bad news? 
If the task were easy, everybody in the world would 
be a writer, and your achievement would mean 
little." He also says it's worth the time you put into 
it. If you persevere, chances are good you will be 
successful. If you're in the game for quick money 
and fame, you're pretty certain to fail. 
 
All of us want that response at the end of the day to 
be, "we want to buy your book," instead of, "not 
right for us" or whatever terminology happens to be 
in that rejection letter. And yet, if we're looking at 
things as opportunities, each rejection is an 
opportunity for us to try again, to do it better, to 
learn something new, to become masters of our 
craft. Each one is a rung on the ladder of our 
eventual success. 
 
His penultimate point, number 37, is titled DON'T 
GIVE UP. There are myriad excuses we can come 
up with, that old negative vs. positive thing. It boils 
down to this: "Optimists - doers - have a chance. 
Pessimists - who do nothing - spend all their time 
defining the nature of their failure, sometimes even 
before it takes place." He also says that as long as 
you are working towards the goal, you're still in it 
(that old in it to win it bit, right?). "Your quest 
cannot be lost unless YOU choose to throw in the 
white towel." 
 

Connections is published monthly by 
CTRWA. Nothing may be reproduced without 

giving credit to CTRWA and the author. 
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We all get discouraged, struggle to keep faith in ourselves and our abilities, wonder if it's worth it. If a writer tells 
you otherwise, don't believe them. And if they mean it, well, see Bickham's point number 2, DON'T CONSIDER 
YOURSELF TOO SMART. It's only in our doubt that we strive to be better. And only in striving that we learn the 
craft. You're in good company. What binds the published author to those still on the quest is simply the common 
task of putting hands to the keyboard and writing. 
 

Donna Alward is an award-winning author for Harlequin Romance. Her latest release is "A Bride for Rocking H Ranch", a 
novella included in "Montana, Mistletoe, Marriage" in November 09. You can catch up with her at her website: 

www.donnaalward.com 
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Get Publishing Information on the Web With These Eight Websites! By Julie Rowe 
 
1. Hold Uncensored is the blog of Pat Holt, a forty year veteran of the publishing business. She's been an editor, critic, author, 
journalist and is the founder of the Bay Area Book Reviewers Association in San Francisco, who offers "a candid look at books 
and the book industry". Her thought provoking blog posts are always on top of the very latest developments in publishing. 
http://www.holtuncensored.com  
 
2. Publisher's Marketplace is an online clearing house of information on publishers, editors, agents, authors, sales, reviews, 
and publishing news and jobs. It offers a free daily email newsletter called Publisher's Lunch and a more detailed version, 
Publisher's Lunch Deluxe, for a monthly fee of $20. If you're interested in the publishing business, keeping up with deals and 
who's selling what to who, this is a must have! http://www.publishersmarketplace.com 
 
3. Agent Query has a large, current searchable database of literary agents. It also boasts advice on how to write a good query 
letter, avoid scams, information on small and large presses and general publishing 
information. And it's free! http://www.agentquery.com 
 
4. The Association of Authors' Representatives, Inc. is a not for profit association of independent literary and dramatic agents 
with a canon of ethics governing its members. See its ethical guidelines online and educate yourself on how a good agent 
should behave. http://www.aaronline.org  
 
5. Writer's Market online is the online version of the annual print book. The online service continually updates its market 
listings, which include: magazines, publishers, agents, contests and awards, greeting cards, newspapers, short story, 
screenwriting, illustrators and poetry. Writer's Market also allows its subscribers to personalize their 'dashboard' to keep track 
of submissions and bookmark favorite markets. A free online newsletter is also available. Subscribe yearly or monthly. 
http://www.writersmarket.com  
 
6. Author Scoop is maintained by William Haskins. Regularly updated, this blog includes literary links, quotes, news, and 
reviews. http://authorscoop.com  
 
7. Inky Girl is a blog written by Debbie Ridpath Ohi. It's a fun, but informative blog where Debbie shares her hilarious writing 
themed cartoons and other information of interest to writers and freelancers. http://www.inkygirl.com 
She also has a list of published authors and their rejection letters that include Alex Haley, Stephen King and Meg Cabot. 
http://www.inkygirl.com/writers-and-rejection-dont-give-up 
  
8. SPAWN is the Small Publishers, Artists and Writers Network. According to their mission statement they provide education, 
information, resources and a supportive networking environment for creative individuals and small business owners interested 
in the publishing process. Their services include: member e-mail discussion group, market update, event calendar, health 
plan, catalog of member books & services, book festivals and members-only discounts. Membership costs $45 per year. 
http://spawn.org 
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